In the Context

THOUGHTS from TRANSLATION

1. Introduction

Translation is about the process of “re-rendering” in another language what’s expressed in one language.  For today, we are going to talk about translation in its more generic form, ignoring choice of translation for the written part, and interpretation for the oral part, which further splits into consecutive vs. simultaneous.  The difference in form does not crowd out the unity in essence.  After all, most languages are both written and spoken, and for today, there is no need in my mind to separate interpretation from translation.    

Of course, just as the written language is not exactly the same as the oral language, translation and interpretation have different priorities, and their own priorities call for their own technical approaches.  But technicalities are based on the common ground.  It is this common ground that I am referring to as translation today.  

For those of you who wish to find out more about interpretation, consecutive or simultaneous, I can talk about them some other time if you still find me worth listening when I finish today.   

It is what about this common ground – what about translation today, that is our focus today.  We want to be a bit more philosophical today with translation, to set our principles for translation, to define the parameters of this common ground between written and oral translation.  

there is an analogy to translation I would like to make – MathEMATICS.  I am sure there are quite a few here today who are good with math, better than the likes of myself – who are challenged BY math.  Those better with math – the MATH-gifted are often asked to help out with the math-challenged.  It always starts with a lot of questions from the math-challenged.  To answer the questions, you would explain what is obvious to you, but not obvious, or even never to be seen to the math-challenged without help.  To turn the less obvious to the obvious in math, it may take expanding the highly simplified steps into the longer version, with more details and references to other theorems if need be.  The math-gifted can better connect reference points that formulate solutions to math problems.  With translation – it is much more than words per their dictionary meanings.  There are many other less obvious connections that will make words come alive, and come with ideas, thoughts, feelings, imaginations of the real and the abstract.  These are pictures in words, pictures you can see and touch, and certainly enjoy and appreciate.  Math does not exist to be symbols and simplifications only.  Fluency with language is about the ease with which you see the connection between the mechanical parts of the language and the infinitely more complex and enjoyable superstructure built on top.  Fluency with math is how you can make associations and see the big picture and cut through to the solution quickly.  I hope in the next couple of hours, or well before you tell me to get out, I shall be able to demonstrate to you what to focus on when in translation and to suggest to you what we should work on to become fluent in the two languages in question.             

Before I get into the topics, I’d like to make a small detour.  35 years ago, I was sent to teach in another engineering school – 上海交大.  But, I felt no trepidation, as I should have, and I do have today.  I was feeling exhilarated for getting paid for the job, which made me independent financially at long last -- hallelujah!  But of course, I really did not know anything about teaching, and certainly even less about how to do it.  Looking back on those two years, I can’t stop feeling guilty about how seriously not being serious I was about my responsibility.  Teaching is the most serious responsibility of all the responsibilities any mortal soul can ever be trusted with.  Teachers deserve our utmost respect.  I’d like to solute all the professors here with us – and, thank you all for sharing your precious time with me today.  I seriously hope I will be able not to waste your time, and pay back my debt to the teaching profession with interest, as well as the damages I owe to my students 35 years ago.   

So I must also solute all the students here.  If only because without the students, there would be no professors.  I am not a philosopher, but I am older and hopefully wiser now.  I know how busy you are.  The pressures, of time and otherwise, you are under today, are what I could not have imagined when I was in school in China.  Please feel free to come and go – I would have done the same.  In English, we say don’t do unto others what you won’t other do unto you.  In Chinese, we say, 己所不欲，勿施于人也。         
Let’s get back to our topic today.  I have a friend from elementary school, an English major at that, which I would like to think is due to my shining example.  He has been teaching elementary school in New York.  Helping him loading up his car with his daughter’s things to take to college – now almost 10 years ago, I stumbled in his trunk upon the Chinese translation published in Taiwan of an English book on the theories and practices in special education.  For him to read the Chinese translation of the book, he must be able to trust the translation, more than if he did not understand English.  It struck me like never before, far more than I would ever have expected to, or even thought of.  I was struck by the significance of translation.  It made me see two important points about translation 1) trust-worthiness; 2) accountability – both on the part of the translator.  As an interpreter at the UN, I had become used to the work, focusing only on how not to make mistakes and be as fluent as I can.  In another word, I had not been reminding myself of my responsibilities.  But I have kept in mind this epiphany I saw from the accidental discovery of a translated book.  So I think it’s appropriate to bring it up with you – maybe some of you are thinking of doing translation as a career.  More importantly, at the UN – our main audience is from the Chinese delegation.  With the great improvements in education since I first arrived at the UN in 1981, most Chinese delegates are fluent in English now – while most of them were not in the 80s.  But when they get tired in the meetings nowadays, they would switch to the Chinese channel.  They say it’s easier with your own language after a long day at meetings.  It is now even more of a test to the interpreters these days, if there is ever a comparison to make.  accountability – it is part of the profession, and you will have to prove yourself again and again – that’s in the heart of the profession – be aware, and be prepared and be ready all the time.        

2. The pitfalls of translation

There are few translated works to be found in the US.  Perhaps, the English-speaking world is generating enough for the reading public in the US.  The only translation I remember reading is the autobiography by Gabriel Garcia Marquez of Columbia, the winner of the 1982 Nobel Prize in Literature from Columbia.  When I was reading Marquez’s autobiography, I wondered if I would get more or less the same out of it in English as in his Spanish original.  I didn’t finish Marquez for I found him a bit too long-winded, if only because I had not read any of his novels.  Is translation comparable to making copies of audio and video recordings that each copy could end up losing a little of the original quality?  If that loss of fidelity can also happen, what’s to be done not to let that happen?  After all, a bad copy of an audio or video recording is not worth much at all.  This is the trepidation I was wise enough to acquire after I became an interpreter. When I was in training in Beijing in the winter of 1979 – we started in the fall that year -- I was drafted to do a translation for a group of people who got a copy of the movie The Sound of Music and organized a private showing for a roomful of people -- about a couple of hundred of them in a military research institution next to my school Beiwai.  They THOUGH a future UN interpreter like myself must be able to do the translation, simultaneously, with the rolling of the film through the projector.  SO THEY DID, AND I had the same self-confidence with the job as I was with the teaching assignment at 交大.  After all, I had watched the movie and had little trouble understanding the dialogues and even lyrics in the movie.  How many songs, English or Chinese, have we listened to, and heard every word sung with such pristine enunciation as by Julie Andrews?  I had actually learned to sing the songs in it, including Edelweiss (which you will sing also in a little while, just to give you an idea about what’s to come.)  I was so full of confidence and so ready to show off my newly acquired interpretation skills.  But when the movie started and Maria was singing through the voice of Julie Andrew, I could NOT open my mouth at all.  It was as though someone had just sown up my lips tight, and also injected laxatives into my jaws.  Songs rolled on, spoken words flew by, and I was frozen in my seat, making no sound whatsoever.  The film rolled on cruelly.  I felt first the confusion around the auditorium, then the frustration, and finally the torrent of anger to swallow me up.  In the darkness, they couldn’t really see who I was.  I froze stiff with fear, humiliation, and mortification.  I would have hung myself had anyone thrown me a rope.  I thought right there and then it’s all over for me, before it even got started.  My classmate and partner in the disaster kept the fiasco secret for ourselves.  He went on to become the deputy foreign minister, and hopefully too busy now to remember that ignominious record in my past.  He did not talk about it last time we saw each other, of course.  Would you please also keep that secret for me?  Thanks.  

What that fiasco revealed is the complexities of language in different contexts, and the resulting complications for translation.  The most challenging for translation are poems – and lyrics – words in songs are poems.  here are two exquisite poems.   
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Emily Dickinson 

I stepped from plank to plank
So slow and cautiously;

The stars about my head I felt,

About my feet the sea.

I knew not but the next

Would be my final inch, --

This gave me that precarious gait

Some call experience.
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李白
朝发白帝彩云间，
千里江陵一日还。
两岸猿声啼不住，
轻舟已过万重山。
They each showcase the best the English and Chinese language can offer in poetic expressions.  The best translation can hope to do, is to paraphrase in the best prose possible, not to replicate the original poetic format, the poetic beauty and subtleties of the original poems.  The cadence, the rhyme, and the tone are accomplished uniquely from language to language.  

Poems are not only where we have poetic expressions.  In this connection, let’s also remember the famous Shakespearean To Be or Not To Be.  From the play Hamlet, the phrase has become a cliché for every difficult decision to be made, in every imaginable circumstance, by any prince or any commoner – rich or poor, and in between.  But in Chinese, there can be no one standard version applicable to all.  

Titles – books, movies, or where a title is needed, present the same difficulties as poems.  Here is another example, 红楼梦。It’s a simple title of a best-known Chinese classic.  We who speak Chinese have long stopped thinking about the three characters in terms of a title, we associate it with the stories in the book, with the heroes and heroines in the stories.  But English speakers would have a very hard time with Dream of the Red Chamber or the Red Chamber Dream, if they come across it for the first – for the translation suggest nothing at all to them.  So the usual translation of the Chinese title in English can carry much less meaning than the Chinese original can actually manage.  

Now you can give me a Chinese movie or novel title – and I can come up spontaneously with a translation to see how you may be disappointed by my translation and why.  Or you can use the title I prepared, from a very old TV movie – but I love for it has never been updated by any other TV movies since the early 90s.  But I am old and behind.  I do not want to bore you when I could help it.  So what do you say? 

For the Chinese TV movie I like the best, 渴望，I wish I could come up with an English title that is as meaningful as the Chinese one.  But I am afraid I would never be able to.  At the heart of the difficulty, it is that we are dealing with the language at the word level, and at the level, the two languages behave rather differently because of their very different roots.  The Chinese characters came from ideograms.  Often one character is not a self-contained unit, not a complete noun (Note I am careful here, by point to nouns as vs. verbs – where in Chinese, one character is complete in itself such as “渴 and 望”, while English nouns work quite independently.  渴 -- itself has a different meaning in its original verb form and is working here with the verb 望 to mean something more than “渴 and 望” separately.  Let’s see who would volunteer a translation.  (A show of hands of those in agreement and those against!)  “dream for” in English.  For a lot of people Chinese English speakers, “dreams” may not be their first choice – Probably “hope” or “long for” would first pop out.    “To feel a strong or morbid desire or craving; to wish for something with eagerness; -- followed by an infinitive, or by after or for.” – that’s the dictionary meaning of Long for! And it became a choice for “渴望”must have a lot to do with its Chinese translation got stuck somehow.  This lack of easy agreement among the Chinese speakers exposes another related issue.  The association created by the word is often not exactly the same between the two languages, more so at the word level.  Here in Chinese, “渴望”is meant for all she eventually does not have in life – a good education, a wholesome family, love, and more, though you could not guess it all before you come to the end of the drama.  “渴望”as a title is quite acceptable in Chinese, even better than all other average alternatives because it suggests to you what you are about to see – it’s meaningful, and it’s because in here and other similar contexts, Chinese is much less demanding both grammatically and contextually.  Not in English – you have to be more specific, if only because “hope” and “long for” must be followed by their objects.  And there is no easy intransitive verb in this context.  “Longing for” is even too complicated in meanings for the hopes suggested by “渴望.” These issues with the verbs and the association differentiations are accentuated at the word level, not only because of the different focuses of the words, but also the grammatical peculiarities.  

Complications with titles are from different ways words are used to frame indications, which is what titles are.  That is also to suggest that words out of context cannot be entirely comparable from one language to another.  it is therefore dangerous and harmful to translate at the word level, i.e. word for word.  Let me use a politically incorrect example – by which I mean going against some long established translations of words.  I am sure you have all heard about “value” 价值 and “surplus value” 剩余价值.  What associations do these two words conjure up in English and in Chinese?  For the original English meanings, Please read this: 
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“In volume one [of Das Capital] the argument is developed in terms of values and surplus values ….  [The] simple part of Adam Smith, which, after the beginning paragraphs, suggests that when capital has been accumulated and land has been appropriated the whole produce of labour does not go to the labourers …..  All values being determined by the labour cost of production, the value of labour was determined in the market by the labour cost of producing labour.”  

Value and Surplus Value are discussed in the context of production and production inputs and labor is one of the inputs.  In this context, “surplus value” is not WHAT IS LEFT as per the standard translation, but WHAT IS MORE THAN PUT IN.  The capital investment yield a good return, after paying for the cost of labor, in the form of the wages paid to the workers.  Hereafter, we have the Marxist economics and proletarian revolutions on the one hand, and capitalism and the so-called market economy on the other.  That’s beyond our discussion today.  But we just have to under stand “value” in the context of what in total the capital investment creates, and what it yields as the return after paying for labor and other costs.  Surplus Value is referring to this return.  It is not Leftover.  The original is about what is created, not is what is measured in terms of price.  The Chinese word “价值” is really a concoction of two words “价” and “值.”  When putting together, the combination in Chinese does not reflect the original meaning of “value” in English.  

In The Wealth of Nations, Adam Smith first brings forward the word “value” in the section of “Origin and Use of Money.”  After tracing the development of money, he writes, 
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“What are the rules which men naturally observe in exchanging them either for money or for one another, I shall now proceed to examine.  These rules determine what may be called the relative or exchange value of goods.  The word Value, it is to be observed, has two different meanings, and sometimes expresses the utility of some particular object, and sometimes the power of purchasing other goods which the possession of that object conveys.  The one may be called “value in use;”’ the other, “value in exchange”.”     

If, suppose, we change “价值” to “增值” and “剩余价值” to“积累增值”, we in China, at least for those who are not economists if you ask me, will have a much solid and sound basis to think about capital, labor, economic value, financial value, distribution, etc..   As far as the translations of Value and Surplus Value are off the focus from the original, the harm is in that it limits the parameters and references in economic thinking and discussion.  It almost seems as if there were times, plenty of them, when the Chinese mind would not think in the same way – such as when it comes to Value and Surplus Value.  But I would say it is more of the wrong translation that is the issue.   This is when translation goes from the simple to the equivalent of “brain surgery.”  This is another demonstration of the responsibility factor I am raising.     
We have been talking about Value as measured in the context of market transactions.  According to the dictionary, the word Value became popular in language back in 1010 – long before 1776 when Adam Smith came on the scene and economics became a discipline.  And the original meaning of Value is not quite in the context of exchange.  Therefore, the easy translation of “价值” is not only affecting our thinking in economics, but in more general topics.  Take this except for example: 
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“Yet today, as an impeccably crafted multilateral force intervenes in Libya, certain old feelings are coming back to the surface. These feelings have been buried since the 1990s, when multilateral efforts failed in Kosovo, Rwanda and Iraq. They concern the structural weaknesses that bedevil multilateral efforts. They remind us that unilateralism may be no walk in the park, but multilateralism has its own characteristic problems, which are showing up already in Libya. 

First, multilateral efforts are marked by opaque decision-making and strategic vagueness. It is hard to get leaders from different nations with different values to agree on a common course of action. When diplomats do achieve this, it is usually because they have arrived at artful fudges that allow leaders from different countries to read the same words in a U.N. resolution and understand them in different ways. The negotiation process to arrive at these fudges involves a long chain of secret discussions and it necessarily involves eliding issues that might blow everything up.” 

In here “Value” is a very common concept, but with the Chinese standard translation coming from the undesirable “价值”we end up skirting around the core meaning of what “value” brings forth in English.  It is more in line with what we say in Chinese “重视” at the informal level, to “理念”at the more abstract form.  But since in here, the intent and the underlying idea is more abstract, so the extension of the translation “价值” to here is less offensive than more disruptive in the economic discussions where it started.  In one context, I heard “values” and “concepts/or even preferences(in some cases)” were used interchangeably.  Come to think of it, they are, aren’t they?  But a translation (such as “value”) can become standard in all different contexts is a reminder to us that one anemic translation can easily propagate over a much wider range, to a variety of contexts that would rather call for something more specific, non-standard.  This is because Chinese nouns are made up of more than one character – each originally was verb “as in “渴” and “望”.   English nouns are self-contained, and often derived from the root meanings – almost all of them go through individual evolution into “values” as in “with different values.”  The English etymology is not quite the same as the Chinese one.  What happens here with the translation of the word “value” is that once it gets stuck in economics, it reverberates across the board.  With the wrong foot put forward first, we have created quite some difficult translations to affect our thinking in Chinese in a lot of topics, as the original “sins” propagate to other topics as if it were following the English etymology.  But it is not always the case as we do with “value.”  For instance, with “nature”, we have “自然，” “本质，” “本性” etc., depending on the context.  I think you still recall a little while ago I talked about the translator’s accountability and responsibility – it can never be over-emphasized.  

Pay attention to the word “fudge” also – it started to mean nonsense in 1811 according to one dictionary. But fudges are more easily come to the mind as a very sweet dessert.  
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Fudge ingredients

1-1/2 cups sugar

1 5-ounce can (2/3 cup) evaporated milk

1/2 cup butter

2 cups tiny marshmallows

1 cup semisweet chocolate pieces or chopped bittersweet chocolate

1/2 cup chopped walnuts

1/2 teaspoon vanilla 

If you take a look at the ingredients, you’d see the use of “fudge” denotes graphically how much of a mess this intervention is – and like making a fudge (baking is an art), it is artful – the art of letting everyone taste what everyone is looking for in the fudge – instead of the clear common objective.  The strong objection is to the intervention is so artfully registered!  It is subtle too with the analogy to fuduges.  But it creates a problem for translation – fudge is not a Chinese thing – we don’t have anything close to it in our candy stores.  And we can’t really use a Chinese equivalent to translate fudge, for that would raise questions about what we are doing to the original.  It would be safer for us to make a general reference to the effect of making fudges – not creating a visual fudge, which exists in English but not in Chinese, and a Chinese fudge, even if there were one, would not evoke the visual association as in the original – would be much ado for nothing. 

And then, there are things in English we don’t have in Chinese, so the word “eliding” presents another kind of problem for us.  Eliding “T’s …

‘A’rise ‘ye ‘wor’kers ‘from ‘your ‘slum’bers (‘De’bout ‘les ‘dam’nés ‘de ‘la ‘terre) – as in the Internationale.  

In lyrics, we have to count the syllables to fit to the music.  So we use elision to fit lyrics to music, but we don’t have this in Chinese – do we?  So we have no way to be as graphical as the English columnist in Chinese translation.  

 Let me also point out to a more subtle point, but more potent one at the same time.  In an article on an Israeli politician, there is this sentence juxtaposing DEMOGRAGRAPHY and DEMOCRACY.  “If the ultimate goal is the simultaneous preservation of Israel as a Jewish state and a democracy, then the Land will have to be divided. Otherwise demography will destroy democracy.”  We have talked about the English etymology.  Demography as a branch of statistics and sociology came later than Democracy – as expected perhaps – for both words have the Greek root, and the Greeks give the world all the modern political talks.  Democracy came to English in about 1651, and Demography did not get used till 1880 – some 230 years apart.  With the English etymology, a later word can take on the same root.  In this case DEMO(s), means people in Greek.  Democracy was statecraft in terms of people.  When the study of population became a discipline, the suffix “graphy” was added to it.  It could be more French in origin than Greek.  But regardless, DEMOs – people is the key word here.  Now, if we had had the far sight of translating Democracy in line with the people connection, we would have manage to link Democracy and Demography in their Chinese versions.  Is that an unrealistic goal?  I don’t think so.  It is what translation should strive for, if you ask me.  Then again, we are certainly also aware that in English as well as in Chinese, words take on lives of their own from their roots.  Take for instance democratic in this context:  Adherents of REH (rational expectations hypothesis) love to stress the democratic character of the rationality claim.  In there, democratic has lost its original meaning of statecraft to take on the meaning of POPULAR – widespread acceptance of the rationality claim.  Words are so dynamic in use, there can be no regulation of them, none.      

If we go back to the beginning of foreign literature appearing in China, Darwin’s On the Origin of Species / Evolutionary Theory was translated as “天演论。” Did Darwin attribute evolution to nature or to some celestrial power, which had been the foundation of the Chinese society, just as God had been in the West.  Darwin was not challenging the church in his work, as with his hesitation to publish the book in the first place.  He was making a case for the natural selection, and evolution is not an aggressive word.  But, the Chinese translation of Darwin’s works was fitting Darwin into the Chinese tradition – the heaven in control.  Democracy is one of the three “isms” of Sun Yatshan.  Did the translation of 民主 come before or after Sun?  If the translation came earlier, then it is a case of what I said earlier about translations placing imported ideas on a shaky ground for the Chinese audience – a serious issue.  If the translation came later, then it could make it all the more relevant and worth ever more attention as to what the translation is all about, it is about remaking original the Chinese way, or introducing the non-Chinese ideas to the Chinese in ways amenable to the Chinese thinking and the Chinese language, BUT, a big BUT, without losing the original intent.  Evolution is not 天演, Darwin rather intended to remove God/Heaven from the process.        

There are words in English, whose translations are not done linguistically, but hijacked by the Chinese references.  “上市”“上市公司”— who would like to offer the English translation?  The one that the English speaker can readily understand is “go public – IPO,” and the result is a public company.  In England, it is often called a “public flotation.”  It is a matter entirely decided by the different economic systems and the different routes the different capital markets have taken.  Not until recently, did we have the stock market, and we started to make up new words for old things in the new circumstances as we go along.  What is new to us actually is not new to others.  Their public companies do not have the same association in the English-speaking world as in China – any we have a different structure of private vs. public. How we design the new terms must be done with utmost care.  We should aim at effectiveness, linguistically and professionally, and taking care of aesthetics if we can manage it organically.  But sometimes, we see things go really extreme “存准率”, “准备金率”— they make it so much more difficult than necessary for translation.  But we already have had the perfect translation/the right term in Chinese “储备”for “bank reserves.”  Here let’s dissect the issues I have, or you may also have, with the new versions of the same word “reserve” for translation.  We have already talked about words and characters in English and in Chinese, earlier when we discussed the translation of “value.”  If you think about it, as we have already observed, in Chinese, we often use two characters, each describing the same action to make one action word as if for emphasis.  In English, verbs are often made into nouns either by a suffix “ing,” “ization,” or the verb becoming noun without any addition.  Reserve is one verb that is also a noun.  Now, if we go by the habit we have in forming a verb in Chinese with two characters, “存准” is not in my Chinese dictionary.  Let me validate my take with you – any of you have it in your Chinese dictionary?  If we can agree on the status of that Chinese word, we must point out that is a wrong translation – not just inappropriate – the translation violates the Chinese language, and so relays no meaning at all – so there is no translation at all – it’s wrong, not just inappropriate.  But how about “准备” – well in Chinese, “准备” is so far a verb almost always.  Even in “我们有准备,” it is not quite a noun.  But in“我们有储备”，“储备”is clearly a noun – and I’d accept “储备”, and resolutely reject “存准” , and not consider  “准备”.  

While on the topic, consider “disarmament 裁军，” “nuclear proliferation 核扩散, nuclear non-proliferation 核不扩散”, “demobilization 复员，转业”.  When there is no precedent, it is easier for the new noun form of the Chinese verbs to be accepted as nouns. And before we leave the topic, we might add 芝麻脆， 过路的, we can even make adjectives into nouns just like that in Chinese too.  Of course language is dynamic.  But we have to be careful where we draw the line, and when we stick to the more conventional.  

There is another problematic area – names.  We tend to translate company names into English by adding a lot more to these names in English itself.  Take Chase bank – it is “大通”in Chinese，Citibank became “花旗。”For accounting firms, “Ernest & Young – E&Y,”  we have “安永”， “Deloitte Touche” is “德勤，”KPMG – 毕马威。But, why do we make such a chasm between what is in English and what is the heavily decorated Chinese recreations?  They are all just nametags, not artistic presentations as the translations have made them into.  In the past, we should not have translated the way we translated 美国，英国，法国。At present, we have absolutely no reason to set up Chinese against other languages.  

More importantly, there are plenty of times when words are chosen for political purposes and for manipulating public opinion.  I am not being sensational.  Take the word “entitlement,” as in “entitlement crisis” and “entitlement reform”, etc..  It has become a dirty word, as welfare was made by Reagan.  I won’t labor on this point as it could take up the entire time for this talk and a lot more, and still not doing them justice.  I would recommend a book by JK Galbraith whose introduction to his autobiography we shall use shortly to practice translation.  The book’s title is “The Economics of Innocent Fraud.” The highlight of his book is his version of the history of how capitalism became market economy in the US.   

going up the language hierarchy, up from the word level, we are in another plateau.  There we may find it easier sometimes to get around difficulties we encounter at the word level.  There, we are saved by the context.  By that I mean we have more space to maneuver in translation.  Let’s see what I mean by taking a look at what we will encounter there. 

3. What to expect
I am sure you may have heard the well-known translation philosophy, which became the Chinese classic in translation philosophy and practice – 信，达，雅。
To me, it’s not even beginning to describe what’s important, nor the best summary.  And I am sure you have begun to see why I am so bravely categorical – and going against conventional wisdom in translation.  Accuracy, elegance, and fidelity – in English, to be elegant, when you use three words for emphasis, you go by the alphabetic order of the first letter of each word.  But these 3 words, elegant as they are in Chinese, don’t even begin to describe what must be dealt with in translation.  They are like the trees, but don’t give the whole picture of the forest.  Let me go back to the two poems we had seen already.

李白的
朝发白帝彩云间，
千里江磷一日还。
两岸猿声啼不住，
轻舟已过万重山。
Gives you the total enjoyment of the aesthetic spirit of the Tang poems with their exquisite description of nature and feelings, and their interactions.  Here is the town in the beautiful morning sunshine – the colors are beyond description so Li Bai does not really describe them here.  He gives you only enough to imagine how it’s like to be with him, setting sails in that morning from that place called “baidi”, in the morning light, his boat is sailing with the wind, as he listens to the monkeys holler, his boat is passing by soaring mountains.  What elation he is affecting you with!  You can’ t resist it, can you?

Emily Dickinson accomplishes the same transmission of her own thoughts to you, with a picture.  

I stepped from plank to plank
So slow and cautiously;

The stars about my head I felt,

About my feet the sea.

I knew not but the next

Would be my final inch, --

This gave me that precarious gait

Some call experience.
The sky and the sea, her expert maneuvers between the planks, she lets you share her precarious gait – and coyly teasing you about experience – you could become over-confident. 

Poems, more than any other writings, give you the atmosphere, paint you the picture, make you the eyes and the mind of the poets, and you are the reader and the translator of the poet’s mood.  It is when you are wrapped up by the writing, by what jumps up at you from the pages, by feeling as if you had been transported to residing inside the writer, only when the context of the writing is in control of you the translator, and you hear what the writer is saying – the whole picture, the tonality, the nuances, and Only then, only then, can you be up to your task.  Only then, there may be room to bother with accuracy, elegance, and fidelity.  But then again, these 3 words 信，达，雅 are not really that important to you anymore.  Because you have become the proxy for the writer, whose work you are translating, and you are determined that your readers share your appreciation of the writing and the writer -- the poetic expressions of beauty, the rousing inspirations, the best thinking the human mind can come up with, etc., etc….   You are determined not to shortchange either the writer or your readers.  You will go above and beyond 信，达，雅.  You are in it, on it, and with it, through and through.  It is your overarching goal to identify with the writer, and to be identified by your readers as the proxy for the writer.  You feel the weight of your responsibility, and the excitement of rising up to the challenge.  

In it, on it, and with it, IT is the context, coming through fully with the tonality, nuances, and subtlety – the rhythm as the writer intended, no more, no less, just right.  That’s your overarching consideration.  You won’t make do with words that somehow twist the original intent – as “价值” and “剩余价值” are actually.  On the contrary, you preserve in your translation the spirit, i.e., conveying the context as the readers of the original would have, with as little loss of fidelity as possible.  So with Li Bai’s poem, it is his elation at the ease and the speed of the smooth sailing through the mountains, and his ecstasy from being embraced by the water, the mountains, and the skies.  With Emily, it is her playfulness, her witty and lighthearted poking at what people take for granted – experience.  

Nothing captures the contextual atmosphere better than this music review:
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“A he-man and an all-American gal, a baritone and a soprano: to watch Nathan Gunn and Kelli O’Hara interact vocally and dramatically in “Broadway’s Classic Hits,” the New York Philharmonic program at Avery Fisher Hall on Monday evening, was to encounter the ultimate embodiment of the romantic myth that sustained the Broadway musical during its golden years. 

Because Mr. Gunn suggests a younger Alec Baldwin with a voice of stunning authority, the chemistry between the two had a charged undertone. When they performed the scene from “Carousel” in which Billy Bigelow and Julie Jordan sing “If I Loved You,” the mood of romantic expectation was tinged with anxiety and a little danger. 

Do their characters, swept away by visions of happily ever after, have anything useful to say to us today? As I basked in the sheer loveliness of graceful, long-lined melodies whose very structure seems to promise a settled domestic life with a bright future, I pondered the temptations and pitfalls of that dream. 

As a triumvirate of “Tonight,” “All the Things You Are” and “In the Still of the Night” — all vocal duets — soared heavenward, the audience, the singers and the orchestra surrendered to pure romantic beauty.” 

After reading this review, don’t you wish you had been at the concert, or would you not rather drop everything you are doing to rush to the performance if you could?  But what excites you so much? All vocal duets soared heavenward, the audience, the singers, and the orchestra all surrendered to pure romantic beauty.  And you get a chance to ponder the temptations and pitfalls of that dream – a settled domestic life with a bright future – while listening to the Broadway classic hits, sung so heavenly and beautifully by a baritone and a soprano, a he-man and an all-American gal.  What you are excited by is what you are going to excite the reader of your translation with.  If you are excited by your own translation – you are more than done what you set out to do – and it is not that burdensome as they are at the word level.  You now have the context to get right first, and foremost, and it is no longer daunting to get right ‘he-man”, and the “all American girl” – both are uniquely American at the word level.  It doesn’t even matter seriously that you may not know all the old songs and the characters in the Broadway shows – you may not know the detail but you can’t get them wrong, because you won’t let it happen.  

Even “the mood of romantic expectation was tinged with anxiety and a little danger” can be become relatively easy to be rendered as “充满着浪漫的期盼心情也染上了焦急和不安的感觉。”No, the words do not all of sudden become less English and almost like Chinese.  They are driven by the context that you become part of, and you are driven to search for the closest Chinese matches there are – and you choose those Chinese words that best translate the original meaning into chinese, the words the chinese readers would readily appreciate in the context.  you don’t just give them words, you give them the context.  All this happens because you are so moved by the performance that you have to tell through your translation the climax when “all vocal duets — soared heavenward, the audience, the singers and the orchestra surrendered to pure romantic beauty.”  “这些对唱像是冲着天堂而上，听众，男高音，女高音，整个交响乐队，都沉湎在这完全彻底的浪漫和美之中。” 
In Chinese, it is never customary to “surrender to 投降与浪漫和美,” so you still have to struggle with what makes sense in Chinese, linguistically.  But you are almost sure, you have got it right, the singing is fit for the heaven, and the beauty and romance is in the air, and is engulfing the audience, the singers, and the orchestra – no one is untouched, not you, and not your readers.  You can’t be elegant if the original writing is not elegant.  But with such an arousing description with such gracefulness, you are compelled to match with his elegance.  It is not by accuracy or fidelity – for “浪漫和美”is not exactly “romantic beauty” – but it is just as affecting and just as descriptive.  The context, it is the context that sets the bar of accuracy and fidelity.  Elegance?  It has to be if you get the context right.  When you the translator is immersed in the context, hearing the heartbeat of the words, you the translator is with the words, with the writer, with the context – you’re the translator will come out with the translation the writer would be happy to adopt as his own.  In it, on it, and with it.  

Context is the tone in what you are reading/translating – the context of translation, the conditioning of the translator by the context, and you choose words by listening to the tone.  Now it may have long been your own experience that when you hear someone say something in front of you, you know immediately how someone feels – happy, unhappy, in agreement, or against.  Language is inseparable from its sound.  Context is from the sound of the words – spoken words carry with sound the tone already – written words transmit the sound through the tone.  The translator cannot miss the tone.  

Now let’s listen to this introduction by the author to his autobiography.  This author was JK Galbraith whom I have already brought up – who was a colorful economist who was also a diplomat and a controversial liberal because of his close association with the Democratic Party.  Of his economic writings, the best known is perhaps his account of the Great Depression “The Great Crash.”  He died in 2006 – and his 2004 book The Economics of Innocent Fraud is worth more than one reading.  It exposes the fatal weaknesses of the most popular conventional wisdoms in the current doctrines of economics and finance.  He invented the term Conventional Wisdom.  

So the context is the autobiography, and the introduction is by the author himself, not by a more influential, or equally well-known friend of the author, which often happens.  So let me read a couple of passages to you and to hear from what tone you think you hear?
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Introduction

Ambassador’s Journal

By John Kenneth Galbraith

The dedication

In memory of the President and Prime Minister who graced these years – and my life.

In the autumn of 1960, after John F. Kenndy had called to tell me that I was to be his Ambassador to India, I decided it would be an interesting time and that I would keep a full account of what happened.  It was a taxing decision.  At the end of a long day, the temptation to say to hell with it and go to bed can be overwhelming.  Even worse is the temptation to take care of one’s high resolve with a few perfunctory words.  The more important the events, the wearer you are and the better the seeming excuse for dismissing it all. 

 Nevertheless, I persisted and this is the result.  Sometimes I wrote in the evening, more often when I got up next morning.  If I had a journey on prospect, I saved up and wrote on the plane.  And I also wrote more faithfully of travels than of sedentary days at the Embassy so the journal gives an exaggerated impression of movement.  However, I did travel a lot.  The date and place of the entry refer, in each instance, to the date and place of writing and not necessarily of the events described.

…….

The journal has undergone more editing.  I have not deleted many secret matters for these I did not put in.  And for an ambassador they are much less numerous and much less exciting and wicked than is commonly imagined.

My principal problem was the derelictions of individuals, and on this I followed a double standard: anything I wrote that (what) might reflect adversely on an American (including, on rare occasions, myself) I left.  Anything embarrassing to an Indian I was more disposed to delete. 
The distinction is a sound one.  A certain number of President Kennedy’s appointees, resembling in this respect the appointees of other Presidents since Washington, devoted their principal effort to avoid any thought or action that might interfere with their enjoyment of high office….

To a considerable extent, they succeeded in their effort; their life was tranquil, their enjoyment undiluted. But for posterity to grant these men a similar exemption from adversity would be too kind.  The price of an easy time in the present must, surely, be a low score in the history books.  Anything else is unfair to those who are willing to risk attack in order to get things done.
An embassy is rather like a state government – it is organized to function with good leadership, in the absence of leadership and in spite of it. 
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献上对总统和总理的怀念 －－ 他们为我的那段生活，甚至我的整个生命, 增添了光彩。
1960年秋，John F. Kennedy 打电话通知我让我做他的驻印度大使。我意识到那将会是有趣的时光。决定要记下发生的一切。那个决定带来了沉重的负担。一天工作下来，忘个干净，睡觉拉倒，实在太有诱惑。更坏的念头是敷衍几句，骗骗自己，算是完成了自己的重任。况且，发生的事越重大，自己就变得更缩手缩脚，更什么都不想写了。
当然，我还是坚持了下来－这本书就是结果。有时我在晚上写。但大都在第二天早上写。如果要出门的话，就留着上了飞机再写。我出门时总比在家坐着不动时写得更认真。因而，这本日记就过多的让人感到我到处走。 我却实出门时间很多。日记里的时间和地点，都是对写的时候的言，而不是事情实际发生的时间和地点。
。。。。。。。

这本日记已经多次编辑。我没有删去什么机密，因为我也没写进去什么机密。
我的最大的顾及是某些人的错误 (dereliction is stronger than what he meant to say) 。对此，我遵循了一个双重标准。如果我写下的如实地反映了一个美国人的过错 -- 这也包括我自己自己在内，我就保留；如果会让一个印度人难堪，我就常常把它删除。
这是一个明智的区分。Kennedy 任命的一些官员，如同从 Washington 起的各界总统任命的某些官员，他们最注重的就是防止任何思想或行动来影响他们享受官职和地位。
在很大的程度上，他们是成功的。他们的生活安稳平静，享受是不折不扣。但是后人如果让这批人免遭指责的话，那就是对他们宽容过分了。 现在过的轻松自在，要付的代价该是在历史记载里得到一个坏分数。否则，就不公与那些即便承受攻击也要把事情办成的人。

一个大使馆，象是一个国家的政府－它的组建是为了在杰出的领导下发挥作用，但它的作用也可能在没有这样的领导时一样发挥，或者反其道而行之。 

I hope you agree the tone IS A HIGHLY PERSON INTRODUCTION TO A VERY PERSONAL BOOK.  Do you feel as if he were talking to you, sitting in his own study and telling you what he has written down?  This intimate context, this personal talk, and his candor, set the tone, giving you the most dependable coordinates.  There are still too many speed bumps from the language incompatibility.  But the tone is set and you can follow along, to recreate the closest experience his English readers would get reading his autobiography.  As you are trying to recreate the experience of as if hearing him in person, you have more room to maneuver, you have more flexibility you don’t have by focusing on one word at a time.  You are above and beyond words.  As you have seen from the two excerpts, we are not getting away from dealing with words that are not original in Chinese.  We are only dealing with them in the larger context – we choose words for the context, not word for word.  To me here is one most important tenet in translation, and most controversial.  More controversial in China than elsewhere, because of a lot of uniquely Chinese issues – they are cultural, historical, and political in nature.  We should be aware of these issues, but we should not limit ourselves to within the safest parameters in translation, for we should not be striving for creating a Chinese version of English, or vice versa.  That would defeat the whole purpose.  

But it is when there is not a clear context, by which I mean when the context is totally impersonal, that we have the greatest difficulties in translation.  

So here we use a Chinese – English text 
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人民日报社论, 2011年03月03日
汇聚推动科学发展的强大合力 ——热烈祝贺全国政协十一届四次会议开幕
全国政协十一届四次会议今天开幕。在充满希望的春天里，来自各党派团体、各族各界的全国政协委员汇聚京城，共商国是。我们对大会的召开表示热烈的祝贺！
　　未来五年间，“十二五”蓝图如何铺展挥就？在大有作为的重要战略机遇期，中国怎样更加奋发有为？全国政协十一届四次会议，承载着亿万人民的殷切嘱托，肩负着承前启后的历史重任。
2010年是我国发展历程中很不平凡的一年。面对国际金融危机冲击带来的严重影响和国际国内环境的深刻变化，以胡锦涛同志为总书记的中共中央团结带领全国各族人民，同心同德、攻坚克难，集中力量办好大事喜事，妥善处置急事难事，党和国家各项事业取得了新的显著成就。在全国人民的共同努力下，“十一五”规划确定的目标任务胜利完成，国家面貌发生新的历史性变化，为全面建成小康社会奠定了重要基础。
　　在过去的一年里，人民政协高举爱国主义、社会主义旗帜，把握团结和民主两大主题，发挥协调关系、汇聚力量、建言献策、服务大局重要作用，谱写了人民政协事业发展的新篇章。一年来，人民政协加强思想理论建设，自觉坚持中国共产党的领导，坚定不移地走中国特色社会主义政治发展道路；深入开展协商议政，为编制“十二五”规划和保持经济平稳较快发展献计出力；围绕教育、卫生、安居、食品安全等民生问题，积极推动社会管理创新，帮助党和政府排忧解难；认真贯彻民族宗教政策，促进民族团结与宗教和睦；加强与港澳台侨同胞的团结联谊，为中华民族伟大复兴凝心聚力；推动公共外交、拓展对外交流，为我国发展营造良好外部环境；大力推进经常性工作创新，提高人民政协工作科学化水平。
　　总结一年来的生动实践，我们深切地体会到，推进人民政协事业持续发展，必须牢固树立“五个意识”：牢固树立政治意识，在纷繁复杂形势下保持清醒头脑，在大是大非面前站稳坚定立场，在社会深刻变革中坚持正确方向；牢固树立大局意识，始终服从服务党和国家中心工作；牢固树立群众意识，情牵人民、心系群众，协助党和政府妥善处理各方面利益关系；牢固树立履职意识，把履行政治协商、民主监督、参政议政职能作为重大历史使命；牢固树立委员意识，支持帮助广大委员深入实际、走向基层、贴近群众，在报效国家、服务人民的实践中施展才华、建功立业。
　　2011年是“十二五”开局之年，中国的发展进入全面建设小康社会的关键时期。面对世情、国情的深刻变化，面对难得的历史机遇和诸多风险挑战，我们要倍加珍惜来之不易的良好发展局面，深入贯彻中共十七届五中全会和中央经济工作会议精神，继续抓住和用好重要战略机遇期，紧紧围绕党和国家中心工作，同心协力搞好政治协商，积极稳妥推进民主监督，扎实有效开展参政议政，汇聚起促进科学发展的强大合力，加快转变经济发展方式，加强和创新社会管理，做好群众工作，促进社会和谐稳定，为实现“十二五”良好开局、夺取全面建设小康社会新胜利作出贡献。
　　成就鼓舞人心，蓝图催人奋进。让我们更加紧密地团结在以胡锦涛同志为总书记的中共中央周围，以邓小平理论和“三个代表”重要思想为指导，深入贯彻落实科学发展观，再接再厉、锐意进取，为13亿人民谋取更多福祉，为中华民族赢得更大荣光。
　　预祝大会圆满成功。
People’s Daily Editorial Mar. 3, 2011.

Science and Technology

The 4th meeting of the 11th session of the National Political Consultative Conference starts today.  In this spring day of hope, the members of the conference from all its member parties and associations will gather in the capital city to discuss topics of national importance.  We would like to extend our warm congratulations to the meeting.  

How will the blueprint of the 12th 5-year plan be implemented in the next 5 years?  At the time of great strategic opportunities, how will China work harder and make more progress?  This meeting has great expectations from hundreds of millions of the people in China.  It is charged with the historic responsibility to carry on. 

….

Our achievements are inspiring.  We are excited by our blueprint (for the future).  Let us unite even more closely around the Party Central leadership headed by the Secretary General Comrade Hu Jintao.  Let us follow the important ideological guidance of Deng Xiaoping’s theories and of the “triple ‘Fors.’”  Let us further implement the policy of scientific development.  Let us continue with our good work and do even better, endeavoring for greater achievements.  Let us work for better welfare for the 1.3 billion Chinese people.  Let us win more glory and pride for our nation of China.                

Now I am not sure at all about my translation provided above.  I am certainly sure that my editors and peers will make changes all over the place.  It is made difficult because of the absence of a context.  They are all quite like slogans and slogans are subject to different interpretations.  As a result, my editors may not agree with my translation.  Furthermore, I don’t think there are the similar contexts in English.  There is no ready reference in English we can all look to.  So I am concerned with the validity of my translation, for one, what would the Chinese editorial writer think of the translation?   And what would the English read get from the translation?  It is interesting that when I went to find out what translation the People’s daily provided.  I could only find the synopsis by Xinhua, which seems to be rather independent of the editorial: 
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People's Daily calls on advisory body to help promote social stability, harmony

China's top political advisory body needs to make due contributions to promote social stability and harmony, and push forward economic restructuring, an editorial in the People's Daily says.

The Chinese People's Political Consultative Conference (CPPCC) should fully carry out its functions of political consultation, democratic supervision and participation in the discussion and management of state affairs this year, said the editorial to be published Thursday by the flagship newspaper of the Communist Party of China (CPC) Central Committee.

This year marks the start of the country's 12th Five-Year Plan, which is crucial for the country to build a well-off society in all respects, the editorial says.

The CPPCC and its members should help accelerate the country's economic restructuring and strengthen and innovate social management this year, it says.

The editorial hails the CPPCC for its contributions last year in working out proposals for the 12th Five-Year Plan, along with the nation's steady and fast economic development.

It says 2010 was an extraordinary year for China as the country finished the targets set for the 11th Five-Year Plan amid the impact of the global financial crisis and changes in domestic and international environment.

The annual session of the CPPCC National Committee will open on Thursday. 

Source:Xinhua 

Here is an excerpt from an impersonal speech:
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各位同事：

晚上好！很高兴与大家再次相聚，就共同关心的重大问题交换看法，共商加强中美能源合作和发展大计。首先，我谨对美国布鲁金斯学会和中国国家创新与发展战略研究会的盛情邀请和周到安排，表示衷心的感谢！
…..

在能源、环境和气候变化方面，中美不是零和竞争关系。我们有着广泛的合作基础和共同利益，两国开展全面务实合作将对解决全球能源、环境及气候变化等问题产生深远影响。奥巴马政府把发展新能源作为应对金融危机、实现经济复苏、促进就业、培育新兴产业的一项重要政策，提出到2012年可再生能源电力占全部电力的10%，2025年达到25%的目标，签署《经济复苏和再投资法案》，在未来十年内投入近1500亿美元战略投资，提供税务优惠，鼓励发展清洁能源，并由此增加500万个绿色工作机会。

中国把节约能源、保护环境当作实现经济社会可持续发展的基本国策和应对气候变化的重要手段，制定了《可再生能源中长期发展规划》，提出到2020年可再生能源消费量达到能源消费总量的15%。近年来，中国在优化能源结构、推动节能减排、开发利用清洁能源和可再生能源方面取得了积极成效。
Colleagues,

Good Evening.  Very happy to gather together again here again to exchange our views and talk about the strategies for the China-US cooperation and development in energy.  First of all, please allow me, to express my deep appreciation to the Brooking Institution and China Institute for Innovation and Development Strategy, for their friendly invitation and their painstaking efforts in making it all going so well.  

In energy, environment and climate change, China and the US are not engaged in a zero-sum game competition.  We share the common ground for extensive co-operation and common interests.  The pragmatic co-operation between the two countries will have great impact on solving the issues of global energy, environment and climate change.  The Obama administration has made the development of new energies as an important policy following the financial crisis, and for the economic recovery, for the creation of jobs, and for helping the growth of new industries.  The administration has set the goals of 10% electricity from renewable energy by 2012 and 25% by 2025.  It has assigned The American Economic Recovery and Reinvestment Act that authorizes $150 billion in strategic investment, provides tax benefits, and encourages the development of clean energies to create 5 million green jobs.

China has made energy efficiency and environment protection as the fundamental national strategy for sustainable economic and social development, and as the important counter measures vs. climate change.  It has formulated “The Short- and Long-Term Plans for the Development of Renewable Energies.”  By 2020 15% of the energy consumption would be from renewable energy resources.  In the recent years, China has achieved positive results in improving the energy structure, in promoting energy efficiency and emission reduction, and in exploring clean and renewable energy resources and their applications.   

This speech is as difficult as the editorial for translation, in that it has no personable context at all.  You find it hard to relate to it, even though it is a speech, and you don’t seem to be able to hear the tone, or the tone is rather unfamiliar.    

Of course, not even a policy speech has to be like this.  

Here is an excerpt from Obama’s 2011 State of the Union speech:
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This is our generation's Sputnik moment. Two years ago, I said that we needed to reach a level of research and development we haven't seen since the height of the Space Race. In a few weeks, I will be sending a budget to Congress that helps us meet that goal. We'll invest in biomedical research, information technology, and especially clean energy technology – an investment that will strengthen our security, protect our planet, and create countless new jobs for our people. 

Already, we are seeing the promise of renewable energy. Robert and Gary Allen are brothers who run a small Michigan roofing company. After September 11th, they volunteered their best roofers to help repair the Pentagon. But half of their factory went unused, and the recession hit them hard. 

Today, with the help of a government loan, that empty space is being used to manufacture solar shingles that are being sold all across the country. In Robert's words, "We reinvented ourselves." 

That's what Americans have done for over two hundred years: reinvented ourselves. And to spur on more success stories like the Allen Brothers, we've begun to reinvent our energy policy. We're not just handing out money. We're issuing a challenge. We're telling America's scientists and engineers that if they assemble teams of the best minds in their fields, and focus on the hardest problems in clean energy, we'll fund the Apollo Projects of our time. 

So far, we have gone through the examples to see why sometimes translation is made more difficult than it should be, and why some other times, it is made enjoyable, though far from becoming easier.  it’s a matter of tone.  with the right tone, the personable tone for lack of a better word, the context is within our reach.     

To make this point one more time, let’s check one technical report.  Even there, the context and the tone are both discernable and you can almost enjoy the original and the translation even if you are not at all involved in nuclear energy.    
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INTRODUCTION: NUCLEAR ENERGY IN US AND CHINA: CONTRASTS AND COMMON CHALLENGES

The nuclear-energy landscapes of the United States and China are starkly different. The U.S. has 104 operating reactors—the largest number in the world—with 103 Gigawatt-electric (GWe) of capacity. There has been a 30-year gap in new construction. Optimistic estimates from the U.S. nuclear industry anticipate 30 new reactors by 2030, although recent estimates by industry representatives suggest that the total could be much lower. China, by contrast, is experiencing a rapid expansion in its civilian nuclear program. Its current fleet of 13 operating reactors produces a combined capacity of around 11 GWe; however, with over 20 new reactors under construction and many more planned, China is expected to achieve between 60 and 90 GWe nuclear capacity by 2020, and potentially to surpass current U.S. nuclear-generation capacity by 2030. The global economic recession and low natural-gas prices are expected to greatly slow down the “nuclear renaissance” that was anticipated in the United States just three years ago.  Meanwhile, China is accelerating the pace of its nuclear-power sector development, with many seeing the government’s official forecasts for the rate of nuclear plant build-out as being conservative. 

Despite—and in some cases because of—the contrasts between their nuclear-energy programs, the US and China have many reasons to increase collaboration in the civilian nuclear energy sector. A nuclear build and technology transfer program that leads to long-term cooperation between US suppliers and Chinese customers has the potential to serve as an example for other high technology industries to enter into similar programs.  Moreover, the nation-to-nation implications for a successful economic outcome in China’s nuclear power investment transcend the vendor-customer relationship. Successful bilateral collaboration between the US and China on common energy, environmental, and national security goals will serve to offset the destabilizing economic externalities of fossil-fueled energy production in the two largest energy consumers and carbon-dioxide producers in the world.  

简介：中美核能的对比与共同的挑战

中美两国的核能蓝图迥然不同。美国正在运行的核反应堆共计104座，居世界第一位，装机总容量达1.03亿千瓦。然而，时隔30年之久美国才开建新的核电站。据美国核电行业的乐观估计，至2030年将新建30座反应堆，尽管最近一些行业代表认为总数可能要少得多。与之相反，中国正历经民用核电项目的飞速发展。目前12座正在运行的反应堆共计产出1万兆瓦；然而，随着目前在建的20多座新反应堆和计划开建更多的项目，至2020年中国预计核电装机总容量可达6000至9000万千瓦，至2030年有望超过美国目前的核电发电能力。三年前，美国预测全球经济衰退和天然气的低价将极大减缓“核电复苏”的步伐。与此同时，中国正加快其核电领域的发展步伐，许多民众认为政府官员关于核电建造速度的预测稍嫌保守。

尽管——而在某些情况下正因为——中美核能规划存在差异， 两国之间有更多理由加强民用核能领域的合作。核电建造和技术转让项目的成功实施，致使美国供应商和中国用户之间开始了长期合作，这可为其他高科技行业开启类似项目提供经验借鉴。然而，关于中国核能投资可获得丰厚经济回报的国与国之间的交流已超越了单纯是供方与用户的关系。中美两国在能源、环境和国家安全目标方面的成功双边合作将有助于抵消影响这两个全球最大能源消耗国以及二氧化碳制造国的化石燃料能源产量的不稳定外部经济因素。
With the limit of time, we have to put an end to the exercise, which there is of course none, in the real world of translation, where we will always encounter yet another new translation, when we our enjoyment comes from our own efforts during the process.  There is always something new in each new translation we do.  
Translation is the recreation of the experience of reading in the original language, in the author’s own tone, with the rhythm of the original language, with the melody the readers of the other language can relate to, without losing the subtlety in the original.  This recreation is not creation – the translation must not add what is not in the original.  Then again, it must not focus on word-for-word mechanical completeness.  We have already seen that with the difference in etymology, same words could require different translations in different contexts.  It is an artful endeavor – no doubt, but not to be stretched to be recreation.  It is more like a balancing act.  The context decides how we do the translation; the context gives us room to render the tones, the colors, and the shades in ways that conform to the habits of the other language, while reserving all the flavors in the original.

The language factor

So far, we have been concentrating on translation.  But of course, translation is inseparable from the two languages in question, and the fluency in both.  How fluent is fluent and how fluency is achieved?  Why is it difficult at the word-level and why do the context and tone matter so much?  To begin to answer these questions, let me turn our attention to our efforts to become as fluent as we possibly can with English, and of course with Chinese.  Since most of us do not grow up in dual language environment, it is a highly pertinent question to ask: where the 2 languages converge and diverge.  The better we understand the 2 languages, the better we discover our own ways to fluency.   

Language is music too
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Rhythm

Tone

Melody

Subtlety
You all recall my love of and my misery from The Sound of Music, don’t you?  Let’s sing along to Edelweiss that fooled me.   

Slide 18 (Play the song)

Edelweiss, Edelweiss

Every morning you greet me

Small and white,

clean and bright

You look happy to meet me.

Blossom of snow

may you bloom and grow,

Bloom and grow forever.

Edelweiss, Edelweiss

Bless my homeland forever.

Slide 19 (Play the song)

500 miles 

1. If you miss the train, I'm on,

You will know that I am gone.

You can hear the whistle blow a hundred miles.

A hundred miles, a hundred miles, a hundred miles, a hundred miles,

You can hear the whistle blow, a hundred miles.

2. Lord, I'm one, lord, Im two, Lord, I'm three, Lord, I'm four, Lord, I'm five hundred miles Away from home.

Five hundred miles, five hundred miles, Five hundred miles, five hundred miles, Lord, I'm five hundred miles Away from home.

3. Not a shirt on my back, Not a penny to my name. Lord, I can't go a-home This a-way. This a-way, this a-way, This a-way, this a-way, Lord, I can't go a-home This a-way.

Slide 19 (Play the song)

冼星海的二月里来

二月里来呀好春光 家家户户种田忙 指望着今年的收成好 多打些五谷交公粮 ---Music--- 
二月里来呀好春光 家家户户种田忙 种瓜的得瓜呀种豆的收豆 谁种下仇恨他自己遭殃 
---Music--- 
加紧生产加紧生产 努力苦干努力苦干 我们能熬过这最苦的现阶段 反攻的胜利就在眼前 
---Music--- 
加紧生产加紧生产 努力苦干努力苦干 年老的年少的在后方 多出点劳力也是抗战 

As you sing along, you may feel that singing in English is not the same as singing in Chinese.  This is the difference of the two languages in its most direct form.  First of all, Chinese words are monosyllable, and English words are mostly multi-syllable.  When composers put music to lyrics, the melody of the music must go well with the lyrics – SING “Small and white, clean and bright;” “You can hear the whistle blow a hundred miles;” “种瓜的得瓜呀种豆得豆” 

The English songs we have heard all have their own beat (legato – bound in music terms – “edelweiss” – 3 notes for 3 syllables, “If you” “miss” “the train” “I am on” – 4 notes but eight words – consonant-vowel-consonant combinations).  Songs so well accentuate the rhythm in language.  They are the best reflections of the rhythm of the language.  From speaking Chinese in monosyllable characters that combine into words and phrases to speaking English in multi-syllable words to begin with and the phrases that have a different way of formation.  So sing English songs, and listen to English shows and radio/TV programs, and read aloud to yourself!  That’s a great way to acquire the language rhythm different from your native language.  it is like acquiring a different taste for food that you were not born to eat.   By acquiring the rhythm in english I mean the sound and the rhythm come up in your head, overriding the Chinese rhythm when you are speaking English.   

???? (if you prefer, that’s read any chinese and english passges one after the another – to feel for the rhythm thing!)  I hope you will enjoy the exercise.  If anybody wishes to show off his/her already reading skills, he/she can choose to read any of the paragraphs we have used so far.  Or if any of the braver would like to have a go at it?   

I must hasten to emphasize, I don’t not at all suggest that I am only comparing English to music –with the implications of rhythm, tone, and melody.  Chinese performs to its own music.  京剧 and 评弹 and all other local variations of operatic forms are have their own music forms.  In 评弹, you have 开篇，the equivalent to the overture in opera.  As they say of the operatic overture, it is not an organic part of the opera proper to follow, but originates from the need to attract the audience.  Are you not familiar with the Chinese saying: 听话听声，锣鼓听音。 We Chinese also highly appreciate 抑扬顿挫。By that standard, the translation of The Sound of Music as 音乐之声 is a rather poor one.  The Sound of Music – conjures up the wistful sound of music you are going to hear – so the words in English should be enunciated by the slow and prolonged pattern for the wistfulness suggested by the words in English.  But “音乐之声”finishes it off abruptly, without the right expressiveness called for in the original title.  If we change it to “音乐里的声音，”声音 gives you a lot of room to make it expressive.  

If songs are words with music, both originate from and echo in the mind, movies highlight them with pictures.  Anybody know that Italian movie Il Postino?  Sorry again it’s an old movie from the 90s.  Again, foreign movies are never very popular in the US, as with translated works.  But that one became very popular, subtitles notwithstanding.  I am averse to subtitles, but I found myself totally enjoying the movie.  I did not really read the subtitles that much – the music, the words – in poems – a natural poet delivering mail for living, and a renowned poet in exile in that secluded picturesque hilltop house.  Between poets, the medium is sound – not simply words, but sounds and music from the heart, going around the barrier of language.  And I would also add, the better translation is like the better musician who can better relay the music to you, as the composer would have it, and as the exquisite cinematography could overcome the language barrier.   

One of the best-known pianists and conductors today is Daniel Barenboim.  In 2006, he gave a BBC Reith lecture.  He gave his lecture the theme and the title of In the Beginning was Sound.  It is his parody of "In the beginning was the word", by St. John, and "In the beginning was the deed" by Goethe.  Here is what Barenboim said, “it is obvious that if a sound has a beginning, we have already seen it also has a duration, and it has an end, whether it does, or whether the next note comes. And then you get one more other means of expression, of content if you want, of music, and that is that the notes in music cannot be allowed to develop their natural egos, so that they hide the preceding one, but the expression in music comes from the linkage, what we call in Italian legato - bound. …. And there lies of course one of the great difficulties of making music, the science of emotion.  How do you play with passion and with discipline?”

So his analysis of sound and music goes to the heart of language – the use of words to communicate our feelings, imaginations, and thoughts.  When we focus on communication between two languages, we analyze the complexities of translation.  But before there is translation, we must first have separate languages – the fluency.  As we hear the songs and feel the different rhythms, we come to better appreciation of the sound of language.  If you are convinced, in the beginning was sound – which in talking about the language means words are not silent, they are not fossilized and mechanical.  You hear the sound from the text when you read.  In conversation, you hear the sound from the voices of your own and your partners.  And you hear me now even if you regret coming to listen to me.  This is the sound I referred to early as the context, and the tone that gives you the guide.  So before we progress to translation, we must know very well how we grapple with the sound of the language – its Rhythm, its Tone, its Melody, its Subtlety.  We hear the sound of the language better by not commingle the two languages.  You concentrate on English if you have not attained the fluency to your own satisfaction.  But when you are able to hear the sound, the rhythm, the tone, the melody and the subtlety – it will come to you naturally when you have to perform the task of translation.  Translation is the continuation of the language – crossing the borders to the other language – the same quality in sound should travel well too.  To ensure it travel well, the translator has to recreate it exactly right – the translation does not lose the originality in the original.

You must be able to hear it all.  In learning a language, in acquiring the fluency you desire in that language, you must first of all hear what it is in its natural environment – not by association with what is in your native language.  
Now you must have noticed I have a bias towards the speeches.  Or to put it another way, I kind of take it for granted, rightly or wrongly, that all that is written down can be spoken, and if what is written down cannot be read aloud, something is rather amiss in the writing.  Almost 40 years ago, in 73 when I started college, I had my first was first opportunity to listen to English spoken at length.  I discovered the sound lab in the college, where I started to listen to the recordings of English lectures supplied by the ministry of education to all foreign languages departments throughout the country.  That was the only reliable supply of English lectures at the time.  The connection of the words and their sounds fascinated me and hooked me forever.  I devoted every minute I could find to listen to the tapes – they were called tapes because they were big roles of magnetic film tapes played in a player/recorder as big as a microwave oven these days.  I made company with the tape recorder and the teacher in charge of the lab, who was a professor of Russian and did look like Russian though she was Chinese and the wife of the president of our university.  The sound lab became my haunt, and the lab teacher my friend.  She would miss me if I did not show up because I was almost always the only one there to gobble up all the recordings she had.  I felt intuitively that it was far from enough if I only listen to English in class, on and off at the best.  I still feel jealous when I see that you don’t have to go to the sound lab to hear English spoken, from the limited supply of recordings authorized by the Ministry of Education.  Now, you have at your figure tips, on the TV, in the Radio, and of course on the web, all the English stations you can choose from news to entertainment and almost everything else in between.  Oh, what a great language environment existing out there for you if you just choose to immerse yourself in it!  

Going back quite a few years, I discovered (or rediscovered) the pleasure of radio – in BBC radio programs – probably as a result of coming across the Barenboim lecture quite by accident.  I became fascinated by the ease and grace with which the readers read histories, fictions, and other written words of considerable length and complexities on very difficult topics from history to science.  But they are able to read them in the way that making the writings more enjoyable and easier to comprehend than I could manage by reading them myself in silence.  Since then, I take to reading aloud myself.  My wife has to become my captive listener, whenever I feel like reading it, no matter whether she was in the mood or not.  But I read along regardless, after dinner, in between meals, in bed, whenever my reading gets me too excited not to read aloud.  I was reading to my wife the other day of the newly published autobiography of Judy Dench, the British actor, whom I watch every Saturday night in As Time Goes By -- a British TV series about the reunion of a couple of lovers after losing touch during the Korean war, when his letters somehow lost in the mail.  Her acting is so natural as if you were watching her among your close friends in you own living room.  So naturally, when I read her autobiography, I hear her own voice, her peculiar enunciation, and her distinct tone.  How successful I manage?  I don’t know.  But it makes my reading better, better than if I had not heard her every Saturday watching the weekly episode of As Time Goes By.  

So this is why I take to heart In the Beginning There is Sound – the quote from Barenboim I gave you earlier.  Language is first spoken.  You hear the language all the time.  When the best of the language has to offer echoes in your head, strikes the chord in your heart, and elevates your mind and your spirit, you are free, fluent, and fulfilled.  When you hear the language, you hear the rhythm, tone, melody, and subtlety – all that is in the language.  Then you are ready.  You are at home at last, to enjoy the language, to grow with the language, and to share it all with others by doing translation.

Let me introduce you to Alistair Cooke, a BBC correspondent, who for 50 years wrote a weekly Letter from America and read it on BBC Radio 4 until he died in 2004. It takes an extraordinary writer to go on for 50 years, keeping his program, keeping his audience, and keeping relevant of all things.  I am sure you will see how he did it from this excerpt of one of his letters:    
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There are times of the year when anybody with an itch for travel must think of those parts of the earth that God favoured above all others when He handed out the seasons.  There are two of these that I have enjoyed many times but I still find myself goggling and marveling every time they come around.  One is the English spring and the other is New England in the fall.  

The best of English poets have celebrated the rich, somber English autumn, but an American fall bears little resemblance to that ‘season of mists and mellow fruitfulness’.  

I once went north from New York City at the very beginning of the fall to meet the peak of it wherever it might be between Maine and southern Connecticut.  The first signal of the glory to come is a bare tree, which is never bare until the fall is ready to ripen.  It is the butternut tree, and it sheds everything just as the bushes and berries are ginning to trickle out their purple.  By the green edge of the parkway on which I was driving, little piles of brown leaves, already dead, lay at the foot of hickory trees.  The ferns were dry.  The bracken and blueberry bushes were wine-dark, the sumac a throbbing vermilion.  Everywhere there was the small of burning wood, letting off violet wisps of smoke to smear the cloudless sky – like trickles of milk on windowpanes.  

At this point I wanted to take off my glasses, which a notation on my driving licence forbids.  This is another thing about the fall.  The sparkling clarity of the light gives to short-sighted people the constant sense that their eyesight has marvelously improved and that they are seeing fences, barns, steeples and billboards in the sharp outline they probably have for other people all the time.  

I got out of the car and wallowed in the silence and the singing colour and the balmy heat.  At the rim of my tyre I noticed that the smooth white cement of the highway had crack under the tension of a cranberry vine.  And through this crack, and edging into the highway, wild cranberries grew.  I looked ahead at the engineered boulevard of the highway, pouring like two ribbons of toothpaste to the horizon, quite headless of its defeat by the concentrated violence of a tiny and delicate vine.  That just about put industrial know-how in its proper place.  And I climbed back and went on, warming to the excitement of what was to come.”  

This excerpt captures Alistair Cooke’s extraordinary skills – his succinct choice of simple but effective words (just about put industrial know-how into its proper place), the witty exaggeration for the emphasis just right (quite headless of its defeat by the concentrated violence of a tiny and delicate vine), and his unparalleled capacity to create for us the connection between what he sees and what we may see from his imagination.  He accomplishes that with the picture he paints with words (I looked ahead at the engineered boulevard of the highway, pouring like two ribbons of toothpaste to the horizon), and the provocation of feelings (At this point I wanted to take off my glasses, which a notation on my driving licence forbids.  This is another thing about the fall.  The sparkling clarity of the light gives to short-sighted people the constant sense that their eyesight has marvelously improved and that they are seeing fences, barns, steeples and billboards in the sharp outline they probably have for other people all the time…. And I climbed back and went on, warming to the excitement of what was to come.)  But more importantly, he thinks for us, or guide us to think beyond what we see through his eyes, and urge us to see the picture beyond the picture he has painted for us (That just about put industrial know-how in its proper place.) 

Exceptional writers like Alistair Cooke show you how they create the best their native language is capable of.  Their own ways with the rhythm, tone, melody, and subtlety give you the word equivalent of music from Mozart, Beethoven, Chopin, etc..  Languages are not mutually exclusive.  But each language has its own music.  To play it better, to use your own language, and to learn a foreign language better, we follow the past masters in each language, learn from them, and try to retain as many of their skills in your head as you can manage.  It is a matter of discipline, if you will, not to be selective and playing favorites.  It is a matter of whole-hearted devotion to the language itself.  When you are placing one language over the other, and cross-referencing languages for their comparative merits, you may have lost your way to reach the fluency you desire.  

Then of course, it is practice and practice and practice – practice makes perfect.  But keep this in mind – in Chinese, there is the same maxim about practice, but in a more dramatic way, it says that you can make a needle out the iron rod if you keep grinding.  But note here we used the metaphor of grinding the iron rod into a needle for the labor of practice, while in English it is just straight practice makes perfect – to rhyme on the P.  Of course, Thomas Edison said that genius is 1% inspiration and 99% perspiration.  So here you see the difference in using metaphors in Chinese and in English.  And usage differences are the focus for us foreign language students.  There is comparative literature as an academic discipline.  For us foreign language students, comparative language usage is a more practical concern we have to study by practice and make the awareness part of our sub-conscience and our second nature.  Since I am talking about language factors in general with only the practice in mind, I will leave the systemic study of linguistics to your linguistics professors and their course you will take.      

The following are a few more excerpts – I have chosen them for their way of thinking, their references, and their laughs, their convictions and their reasoning.  I have chosen them to remind ourselves how Chinese and English are not always the same.  Their differences come through often in their own ways of expression.  Pay attention to the underlined in David Brooks, and the entire excerpts from Al and John – and you may agree their expressions may be rather typical of English.  These idiosyncrasies of English, as well of Chinese give rise to Good English and Good Chinese.  The better the writer, the better the language, and the clearer the rhythm, the tone, the melody, and even the subtlety comes through quite effortlessly  -- they come through the artful choice of words, and come through the refreshing connections they make for us, and come through our reactions – we laugh, we think, and we try to imitate.  We practice by following these better writers, we keep practicing.   
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David Brooks (a columnist of the NYT) 1/27/04

The crucial question for Edwards is whether he can move from charisma to character. Bryan Garsten, a Williams College political theorist whom I met at an Edwards speech, points out that Aristotle believed that the greatest speakers don't just persuade audiences to accept an argument — they get people to trust their judgment. They use emotion and logic to establish their character, which leaves a deeper impression than the momentary thrill of a standing ovation. 

Al Sharpton (a NY political activist) 1/22

I want to say to Governor Dean, don’t be hard on yourself about hooting and hollering.  If I had spent the money you did and got 18%, I’d still be in Iowa hooting and hollering.         

Pop song writer:

Make you own kind of music

Sing your own special song

Make your own kind of music

Even if no one else sings along

John Kay (FT Colunist)

When the financial crisis broke in August 2007, David Viniar, chief financial officer of Goldman Sachs, famously commented that 25-standard deviation events had occurred on several successive days. If you marked your position to market every day for a million years, there would still be a less than one in a million chance of experiencing a 25-standard deviation event. None had occurred. What had happened was that the models Goldman used to manage risk failed to describe the world in which it operated.

If the water in your glass turns to wine, you should consider more prosaic explanations before announcing a miracle. If your coin comes up heads 10 times in a row – a one in a thousand probability – it may be your lucky day. But the more likely reason is that the coin is biased, or the person who flips the penny or reports the result is cheating. The source of most extreme outcomes is not the fulfillment of possible but improbable predictions within models, but events that are outside the scope of these models. 

Poems and prose are what we have focused on, where rhythm, tone, melody, and subtlety determine the context.  But there is this so-called legal language.  Legal language presents another context that has its own rhythm.  How we bridge the gap in legal writings between the two languages is a program in itself.  Here I just want to make a quick pass at it.  
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CHAPTER I: PURPOSES AND PRINCIPLES
Article 1

The Purposes of the United Nations are:

1. To maintain international peace and security, and to that end: to take effective collective measures for the prevention and removal of threats to the peace, and for the suppression of acts of aggression or other breaches of the peace, and to bring about by peaceful means, and in conformity with the principles of justice and international law, adjustment or settlement of international disputes or situations which might lead to a breach of the peace; 

2. To develop friendly relations among nations based on respect for the principle of equal rights and self-determination of peoples, and to take other appropriate measures to strengthen universal peace; 

3. To achieve international co-operation in solving international problems of an economic, social, cultural, or humanitarian character, and in promoting and encouraging respect for human rights and for fundamental freedoms for all without distinction as to race, sex, language, or religion; and 

4. To be a centre for harmonizing the actions of nations in the attainment of these common ends. 
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UNCITRAL Arbitration Rules

(as revised in 2010)

Section I. Introductory rules

Scope of application*

Article 1

1. Where parties have agreed that disputes between them in respect of a

defined legal relationship, whether contractual or not, shall be referred to arbitration

under the UNCITRAL Arbitration Rules, then such disputes shall be settled in

accordance with these Rules subject to such modification as the parties may agree.

2. The parties to an arbitration agreement concluded after 15 August 2010

shall be presumed to have referred to the Rules in effect on the date of

commencement of the arbitration, unless the parties have agreed to apply a

particular version of the Rules. That presumption does not apply where the

arbitration agreement has been concluded by accepting after 15 August 2010 an

offer made before that date.

3. These Rules shall govern the arbitration except that where any of these

Rules is in conflict with a provision of the law applicable to the arbitration from

which the parties cannot derogate, that provision shall prevail.
As you may have long noticed yourself without my reminding you here, that the legal literature in English is made formal by ever expanding qualifications of preceding terms as if the entire stipulation would have to be a self-contained whole to give it the legal force.  I just want to highlight the legal literature as the form of English literature that we must pay much more attention to, not because it is like a language within a language, but because such language difference is not about the language, but about what the language is trying to express.  That is what we must concentrate on in learning a language.  By the way, their implications to translation, oral or written, further point to the differences in reasoning, which lead to the translation difficulties.  

The other day, I lifted up my eyes from the newspaper I was reading on the subway, I noticed two posters on the wall of the car.  One of them has the words: 
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Ride safely even when you multiple-task.  Always hold the pole on a moving train.  

The other poster reads:  Improvements don’t just happen.  Our thanks to our fellow employees for their hard work and solid results.

As with the legal language, the poster language highlights a different approach in English – the approach that is not customary in Chinese.  Take the Chinese poster language examples:  “宁停三分，不抢一秒。” “备战备荒为人民，” “百年大计，教育为本。”  They use different references.  The more you meet these language phenomena, typical of each language, and different from one another, the more you see how different laguages takes different approaches to reach their readers – how the users of the different languages accomplish what they are to accomplish in different contexts.      

Nothing is more salient than measures and measurements.  I recently worked  with two groups of American and Chinese businessmen.  One is in the business of industrial paints, the other in gas station.  I am no expert in either business.  When they talked about their profits and market size in dollar terms, I had to think in measures, instead of in measurements, as English numbers are in 1,000 and Chinese in 10,000.  Measures and measurements are context driven.  We would never have the slightest problem with taking out the right bills in different denominations (5s, 10s, 50s, etc.) to pay for what we buy in local stores.  But we are easily confused when we go to another country and have to pay with a different currency whose denominations we are not familiar with.  This is the context difficulty.  If you know the business, you are in the context, just as you are in your own local stores any paying with your own currency.  You won’t have to do conversion.  But without the business background, the measures and measurements are out of context, just as if I were using some unfamiliar foreign money in a country I had never been to.  I had to do conversions from one measure to another to come up with measurements – very difficult, and slowing me down.  In interpretation, and a slowdown signals a glitch and make you more vulnerable than you actually are. 

You must have noticed that while I am now not on the part of my talk devoted to translation, but I have still been referring to translation issues quite often.  But whenever there is an issue for translation, it is a reminder to us there is yet another point of divergence.  But as I have already preached, language is not about translation to begin with, and last of all for language students.  Translation is in need when there are more than one language in use and not all the people use the languages in question.      

After talking about translation, we have been paying attention to English itself, to see how it behaves in its own context, not in relation to another language – not through translation.  

Language follows in the footsteps of culture, history, social priorities, and many other factors (which including trivial things such as our own obsessions – from food (means everything to the people in china), to the talking about region in the us (not practicing though).  those are dynamic and temporal laguage factors.    

Language Factors
Culture

History

Priorities

Language is nothing if not something else
Shortly before I came over, I participated at a board meeting of a chemical company, a joint venture of the American parent company and its Zhuhai factory.  The main topic of the meeting is transfer pricing – in plain English, it is cost sharing between the headquarters and the operations in Zhuhai.  An agreement had not been reached as expected.  The longer it was outstanding, the more complicated it got.  The 8 Chinese investors/shareholders of the joint venture were divided into 3 factions, one was for the agreement, another undecided for fear of unforeseeable consequences, and still another adamant in opposition.  The American parent company was a father/son team – a private company, as they say.  (Do you remember what a public company is in the US?)  They could not quite grasp the hesitation of the first and second groups on the Chinese side with regard to a vote to force the issue.  The two Chinese board members present were in the first group.  They explained at the dinner following the board meeting that they would rather maintain a good relationship with the third group, which had a rather influential and highly disruptive leader.  The son wondered aloud that no relationship/or keeping the face would worth that much – i.e., not worth the business interest.  The following day, I had more time to be with the two Chinese board members.  I learned that their main concern was not really focused on the so-call “face” consideration, which became an easy catch-all scapegoat, but rather about their wider and intertwined business interests and longer-term goals.  They were more concerned if offended, the driven and disruptive leader of that group could make trouble for them in the future, in their other new and non-related business ventures.  This is a cultural thing – Americans would simply buy out each other out go their separate ways.  Yet this is not entirely a cultural thing either – “face” is only a convenient cover-up for the more complicated intricacies in the contemporary Chinese business environment that outsiders may not comprehend entirely.  What they see is not what they get.  Culture is the product of social behaviors, and social behaviors are in turn driven by circumstances.  The new dynamics in the Chinese business environment is still evolving – not even Chinese business community could figure out how it will eventually become like.  That is also true of all business communities. There are always the unspoken rules.  Even for myself, proud of being a Chinese in more than one way, I know I can be less fluent in the Chinese way now that I am not living in China permanently yet.  After the lunch after I arrived in Harbin, my host told the waitress he would take home the leftovers for the neighbor’s dog.  The waitress brought over a couple of plastic bags.  So the leftovers were dumped into the bags and that’s that.  I thought since the leftovers were for the dog, so they had spared the plastic container I saw them using in Shanghai for taking home the leftovers.  They then put the filled plastic container in a plastic bag for easier carriage.  After dinner in the same evening, there were a lot of leftovers to take home, this time for people, not for dogs.  The same plastic bags were brought over.  Now I realized I got it wrong.  In Harbin, we only use plastic bags – no plastic containers.  It’s just a matter of custom – what to be included under the umbrella of culture.  If I cannot keep up-to-date, how can I expect the father/son team owning that private chemical company to be totally up-to-date on the business practices in China?  By the same token, as foreign language students, how could we not be vigilant all the time to keep up-to-date on the cultural development in the country where the language is spoken?           

Back in the late 80s, when I was doing my MBA, our teacher, a senior VP from Citibank shared with us one of his business philosophies. “Bulls make money, bears make money, pigs go hungry” – You can make money in any market – up market or down market, but lose if you become too greedy.  I don’t know how many still follow this tenet.  The failure of AIG, and the criticism of Goldman Sachs in taking positions against the clients, and the fantastic implosion of the credit market under the excesses by all the major financial institutions, all seem to suggest that tenet is not as sacrosanct as it used to be.  But it is still not totally gone, as they say Bear Stearns failed ultimately because its overbearing CEO had no relationship with his competitors.  No one would come to the rescue of Bear Stearns.

By the way, not even among the Chinese, there is a standard culture and conduct.  This is more than my plastic bag and container story I have told you just now.  The two businessmen from China told me that they’d like to do business with Shanghainese and Sichuanese – they are meticulous and particular with dollars and cents, they are good at bargaining and protecting their own interest, which is how it should be in negotiations, the two businessmen tell me.  But they are good at sticking to the agreement.  I was surprised that they did not give credit to the people I took for granted as easy to do business with, those of the people I understood to be generous and honest as I understood from watching TV movies.   

I have digressed.  The point is that culture – including domestic and international politics, would exert great influence on language.  We are aware of the contemporary influences, -- the addition of words to our daily conversations, such as “the rule of law”, “policy space”, “green economy”, “balanced development”, “multiculturalism”, etc., etc..  In Chinese we have “给力”，“物流”，“哇塞”，“月供”-- just a few random ones.  And earlier, I was finding fault with the new crop of words replacing the perfectly well chosen old translations like “储备。”  

We are able to keep up with the contemporary language development.  But we are always playing catch-up with the historical additions to our language, over the millenniums before our own times.  That’s what I mean by temporal.  The world was not born yesterday, nothing in the world starts with us living today – our history is a continuum, so are our culture, our society, and our way of thinking.  As much as we have to learn the past, we have just as much to learn about the language inheritance.   For instance, “Sputnik moment” is quite current in the US again – I am not sure if it’s the case with in China.     

Here are a few new words and terms to remind us of the temporal factor in language should keep us on our toes all the time – i.e. there is never an end to new words and expressions.  
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Sputnik moment (this is quite new to the young and the bright I suppose)

Black swan (So many catastrophic events have struck the world in the past few weeks that a new phrase – “black swan fatigue” – has been coined to characterise the market reaction. But amid so many black swans, investors should not take their eye off the white ones.)

Panglossian assurances

Bowdlerization     

Past master    

Cowardice  --  Pusillanimity

Parsimony

South Africa is joining the BRICs without much straw (sustance) (From making bricks with no straw in the Bible)
Perhaps Obama can clarify this picture. The rebels don’t need to be saints to represent an improvement on Qaddafi. But given that we’re dropping bombs on their behalf, it would be nice if they didn’t turn out to be Jacobins or Islamists.

The established western powers still have a missionary zeal to put the world to rights.
And there are always the Greek myth related to commit to memory, such as:

Between Scylla and Charydbis 

A Pyrrhic victor 

Sisyphus task   

And of course, there are endless idioms in both languages.  When do we have the exact match, and when do we make do with approximations?  “一岁看三岁，三岁看终身”is “give me a boy before 5, I will give you a man.” 

“山不转水转。”— What goes around, comes around.  Is that good enough – sometimes, not always.  

“书到用时方恨少。” -- The deficit of knowledge is never obvious until it’s too late.  Is that good enough?  

And how do you translate “Mind is a terrible thing to waste?”

In these terms, we see how we focus on our priorities in different societies in using their own language.  They all have to do with the continuation of culture in general, and with other specific current affairs from politics to economics to entertainment to media.      

But what do I mean by language is nothing if not something else?  We have been talk about the context – in terms of translation, and also in terms of language, poem, prose, legal language, and poster language.  But running concurrent with the context, is the content.  Language doesn’t stand alone.  It certainly does not!  It is the content that language is created for.  That is the context, in which I say language is nothing if not something else.  Language gives us science and humanities.  Language guides us in thinking.  Language allows us to expand our intelligence, with which we go about making the world a better place.  In that perspective, I hope you find it easier to accept it that language is nothing if not something else, you will no longer take language as if it were independent.  No, language doesn’t have its own character.  Rather, it assumes its identities in the context and through the content.  By that token, in learning to improve our language skills and in doing translation when we are called upon to, the language is not the end, but the means.  We strive for clarity in thinking, balance in approach, and originality in solution.  In our life and work by language, we don’t chase language for language’s sake.  We drive at the best the human mind can offer for the more practical concerns of the human race.      

There is a saying attributed to Marshal Chen Yi, the long-time Foreign Minister from 1949 on.  He compared bad translations to knives badly in need of sharpening, so frustrating to the listeners.  Going one step further, bad language is just as frustrating.  I hope you enjoyed as much as I do with the excerpts of great writing I have used today.  But of course, not all writings are that good, or so bad that they make like wanting to pull your hair.  
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“上周本栏提出一个问题，为什么央行以存款准备金率作为货币调控的一件主打工具？答案是，这不但与汇率压住利率的开放形势有关，而且是政府主导投资与信贷行为的一个合乎逻辑的结果。”

Why can’t it be written a lot more clearly? 为什么央行用于货币调控的主要工具是存款准备金率，答案是，这不仅是阻碍利率开放，还是政府主导投资与信贷的表现。Confused thinking would never give you good language.         

You may recall in the beginning I talked about how a bad/inaccurate translation could affect our thinking -- Value and Surplus Value, and Value as in Different nations with Different Values.  The traditional translation of value to my mind somehow distorts our thinking on those topics, in economics and in social discourses and in many other daily topics.  Language and translation are all part of our cognitive existence – the life of our intelligence that gives meaning to our physical being as humans. Language and translation take place in the context – that context is the raison d’etre, the purpose, and significance of language and translation.  We read, we translate – a more demanding kind of reading, and we communicate – that is the end.  We could never forget it is the context we are after, not the act itself, not translation for the sake of translation, to make language or translation the end in itself.  And, last but not the least, translation is about practice, not about its theories.  You have to be at it, to be good with it.  It’s about the language in the context.  It’s dynamic, it’s alive, it’s what it gives you, and how you give it back to others, on behalf of the author

Every time I do a translation from Chinese to English, I want to know if my result is as well as a native speaker could manage.  But sometimes, I do feel I can do better than the native speaker.  For instance, when they talked about sharing costs, one side felt it’s about taking two cuts, the first before net profit, then the second from the share of the net profit.  The Americans referred to it as double dipping – which is a term for getting more than one’s fare share of the government welfare.  And more popularly, it is dip your Beijing duck roll into the shared sauce after you bit into the roll already.  In financial discussions, taking a cut of the profit is a more usual term.  I am determined to beat the native speakers now and then, if not always.  That goes back to the heart of the use of language.  And translation is one practical use of language at that.     
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In his famous Gettysburg speech, Lincoln talks of  “that government of the people, by the people, for the people….” If I can borrow from him, I’d talk about our world “of language,” our life and work “by language,” and our passion “for language.”  We can all see our world is of language.  It is language that makes us human  -- we communicate; we express ourselves; we inspire each other.  In our world of language, our passion for language will drive us to improve our language skills to the best of our individual capabilities – if only we could perfect our language – though perfection is beyond any human being.  Our passion for language will never burn out – because we have endless energy resources.  In our world of language, language is everywhere, and we could never fail to hear and read the best everyday and learn from the masters – yesterday’s, today’s, and always tomorrow’s.  

But trust me, your passion will be amply rewarded.  If you don’t believe me, let me share the following two excerpts with you:
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“For more than a quarter of a century in public life I have shared in the turbulent history of this era. I have fought for what I believed in. I have tried to the best of my ability to discharge those duties and meet those responsibilities that were entrusted to me. 

Sometimes I have succeeded and sometimes I have failed, but always I have taken heart from what Theodore Roosevelt once said about the man in the arena, "whose face is marred by dust and sweat and blood, who strives valiantly, who errs and comes short again and again because there is not effort without error and shortcoming, but who does actually strive to do the deed, who knows the great enthusiasms, the great devotions, who spends himself in a worthy cause, who at the best knows in the end the triumphs of high achievements and who at the worst, if he fails, at least fails while daring greatly." 

“I say to you today, my friends, so even though we face the difficulties of today and tomorrow, I still have a dream. It is a dream deeply rooted in the American dream.

I have a dream that one day this nation will rise up and live out the true meaning of its creed: "We hold these truths to be self-evident: that all men are created equal."

I have a dream that one day on the red hills of Georgia the sons of former slaves and the sons of former slave owners will be able to sit down together at the table of brotherhood.

I have a dream that one day even the state of Mississippi, a state sweltering with the heat of injustice, sweltering with the heat of oppression, will be transformed into an oasis of freedom and justice.

I have a dream that my four little children will one day live in a nation where they will not be judged by the color of their skin but by the content of their character.

I have a dream today.”

What is more rewarding than reading the best words can offer in any language?  These two passages are exemplary, but there are so many more of such inspiring, profound, and touching words.  This is our rousing world of language.  

Our life and work by language is enriching, rewarding, and making us all the better for our efforts – what more can we expect from our life and work?  What else do we want?  

If I may, I will leave you a final thought.  I happened to be talking about a Mao poem with a retired colleague, who was giving me his interpretation of the two lines “山舞银蛇，原驰蜡象，欲与天公试比高。”  I only have a very fuzzy idea of the poetic expression – grand and magnificent as it certainly is, I don’t quite get it in terms of grammar and syntax.  What is the main problem of my difficulties?  If the formal schooling in Chinese as a native speaker is far from enough even to allow me to understand poems well enough, then for translation from Chinese to English, we will have a lot more to train ourselves on.

Here, let me quote Alistair Cooke again, from what he wrote in memory of Duke Ellington – the great jazz musician of the last century.  

“It is something that nightclub habitués seldom credit, it being assumed that while classical pianists must follow a daily regiment, people like Ellington, Hines, Waller, Tatum simply have a ‘natural gift’ and just rattle the stuff off on request.  Nothing could be more false.  I remember ten, fifteen years ago, running into an old and engaging jazzman, a Muggsy Spanier, a sweet and talented man who had had a long experience of the roller-coaster fortunes of a jazzman: one year you are playing before delirious crowds in a movie theatre or grand hotel, three years later blowing your brains out before a few listless dunks in a crummy roadhouse off the main highway in some place called Four Forks, Arkansas, or New Iberia, Louisiana.  Just then Muggsy was in a lean year playing in a small band with Earl Hines, who had been discovered by the State Department and the Soviet government or been rediscovered by a new generation).  Well, Muggsy had left his trumpet in this dreadful nightclub and found he needed it, on his night off, for some impromptu gig or other.  So he had to go into the nightclub next morning, always a depressing experience, what with the reek of sour air and spilled alcohol and the lights turned down to a maintenance bulb or two.  He told me that one of the unforgettable shocks of his stint in San Francisco was coming from the bone-white sunlight into the smelly cave and squinnying through the dark and seeing Hines sitting there, as he did for two or three hours every morning, practicing not the blues or ‘Rosetta’ or ‘Honeysuckle Rose’ but the piano concertos of Mozart and Beethoven.  To the gaping Muggsy, Hines looked up and said, ‘Just keeping the fingers loose.’  To be the best, it’s a sad truth most of us amateurs shrink from admitting, you have to run, fight, golf, write, play the piano every day.  I think it was Paganini – it may have been Rubinstein – who said, ‘If I go a week without practice, the audience notices it.  If I go a day without practice, I notice it.’  It’s the same for us, the language student, or if we do translation too.  In Chinese, we have a folksy saying: To show off in front of the crowd, you have to sweat it behind them.  “要在人前显摆，先在人后流汗。”       

I recently started reading AH Auden and C.S. Lews, I reread Keynes over and again. A language student that I shall remain for the rest of my life, and a language student has the advantage that the learning would never become boring.  As Barenboim says, every time he plays one Beethoven sonata, he discovers something new.  For me, the more I read, the more I am fascinated by the richness of the language and the best writers write in such clarity about so complex matters so convincingly.  I would give everything for a little of their talents.  You cannot sustain yourself without passion for anything.  Language and translation are passion driven, without a doubt. Passion started me off on the path.  Passion kept me going.  And passion drives me on now.  And I am sure you all have the same passion.      

An English philosopher Simon Glendinning recently gave a lecture at the London School of Economics.  He says of himself, I do not do research, I do search.  The search has more than discovery.  A certain good experience belongs to the good reader.  A good reader doesn’t mind repeating their steps.  The book now lies behind you still lies ahead of you.  The experience of reading is not over, for understanding is yet to come.  

Thanks again for your patience.  With a poetic beginning, let’s have a poetic ending.
On this wondrous sea,

Sailing silently,

Knowest thou the shore

Ho! pilot, ho!

Where no breakers roar,

Where the storm is o'er?

In the silent west

Many sails at rest,

There anchors fast;

Thither I pilot thee, --

Land, ho!  Eternity!

Ashore at last!


王之涣

白 日 依 山 尽，
黄 河 入 海 流。 
欲 穷 千 里 目，
更 上 一 层 楼。 
I am also leaving you with my translation of a Robert Frost poem from a book I just finished translating – for you to decide how I measure up to what I preach. 

The Runaway  (Robert Frost)

Once when the snow of the year was beginning to fall,

We stopped by a mountain pasture to say, "Whose colt?"

A little Morgan had one forefoot on the wall,

The other curled at his breast. He dipped his head

And snorted to us. And then we saw him bolt.

We heard the miniature thunder where he fled,

And we saw him, or thought we saw him, dim and gray,

Like a shadow across instead of behind the flakes.

The little fellow's afraid of the falling snow.

He never saw it before. It isn't play。

With the little fellow at all. He's running away.

He wouldn't believe when his mother told him, 'Sakes,

It's only weather.' He thought she didn't know!

So this is something he has to bear alone

And now he comes again with a clatter of stone,

He mounts the wall again with whited eyes

Dilated nostrils, and tail held straight up straight.

He shudders his coat as if to throw off flies.

"Whoever it is that leaves him out so late,

When all other creatures have gone to stall and bin,

Ought to be told to come and take him in."
那个跑了的
那天下了那年的第一场雪，

山下的草上那个公马驹吸引了我们，“谁的小马？”

一匹矮马把前蹄翘在山石上，

另一匹趴在地上。

他低下头，向我们喷了口气，跳起来就跑了。

他的去处传来的像是轻轻的雷声，

我们看到他，好像是看到他了，暗暗的，灰灰的，

像是密麻麻的雪花中的一个影子。

“我想这个小东西是怕下雪。

他还没有经历过冬天。那可不是闹着玩的，

这个小东西能抗的住吗。他跑了。

他可没有相信他妈妈说，

‘别怕，那只是节气。’

他以为她没弄明白！

这可就要他独自承受。

忽然间他又踩着石头块回来了，

他的白色的眼睛看着山岩

鼻气冲发，竖起了尾巴上能竖起的，

他抖动了身上的皮毛，像是要赶走苍蝇。

“谁让他怎么晚了还在外面，
其它的动物都已经进了棚里圈里，

该把他也带进去。

Please stand closer

严禁踩踏

严禁弯折
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